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Th e TN-300SE is a sleek and stylish analog turntable, beautifully fi nished in walnut or 
matte black. Employing a built-in Phono equalizer amplifi er for Line/Phono outputs, as 
well as an Analog-to-Digital converter from Texas Instruments for USB digital output 
the TN-300SE is a versatile and incredible sounding addition to any audio system.

A new standard for music lovers. CO N T EN T SCO N T EN T S
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Behind Classical Compositions

A Lizst of the Periods

As the Classical period took over in the mid-1700s and the 
Baroque era was winding down, a few defining characteris-
tics emerged. Where the music of the Baroque period was 
ordered, efficient and complex, the new sound of the classi-
cal period tended to focus on simplifying things a little bit, 
but also making them bigger. Confused? Let our guide show 
you which pieces to listen to.

Th e instruments of the Classical period 
were constantly changing and evolving 
as various bright sparks came up with 
handy innovations and grab ideas, but 
there are two main developments that 
we can point to - fi rst, the piano. 



4    |    Rolling Stone    |    rollingstone.com August 2018

THE JUILLIARD SCHOOL

60 LINCOLN CENTER PLAZA | NEW YORK, NY 10023 | 212-799-5000 | APPLY.JUILLIARD.EDU

LETTER FROM THE EDITOR

Its sobering to think that when 
Mozart was my age, he would only have 
2 years left to live. By age 35 he would 
fall ill and succumb to his illness but 
have already been arguably the most ac-
complished composer of all time. When 
I began collecting research to create this 
special edition of Rolling Stone Maga-
zine, I thought I had a pretty good han-
dle on what I was going to fi nd. It turns 
out that the world of the classical period 
in music was way more radical than I re-
alized. Th ese men were truly rock stars 
in the way they revolutionized music at 
the time. From creating new styles of 
music, adapting and shaping the way 
music was composed and played, and 
even inventing instruments to create the 
sounds they heard in their heads and 
hearts, the greatest composers were sim-
ply that. Great.

-- Carlee Mutschler

FAMOUS LAST WORDS

"Th e taste of death is upon my 
lips…I feel something, that is not 
of this earth".
-Mozart, 5 December 1791

"Applaud, my friends, the com-
edy is fi nished". His fi nal words 
are subject to historical debate, 
and vary with many biographies. 
Among those that have been re-
ported to be his last words are: "I 
feel as if up to now I had written 
no more than a few notes"
-Beethoven 26 March 1827

"Ah, that tastes nice. Th ank you" 
after he had a small glass of wine.
-Johannes Brahms 3 April 

1897

"My children, have no fear, for 
where Haydn is, no harm can 
fall".
-Joseph Haydn May 1809

"Mozart! Mozart!"
-Gustav Mahler
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LOVE LETTERS & ADVICE
HOW TO BUILD THE 
PERFECT PLAYLIST

MAKE IT PERSONAL

MIX IT UP

UPDATE OFTEN

LETTERS TO THE EDITOR

Music can set the mood, 
no matter the occasion. 

Whether you’re playing jazz 
classics to give your dinner 
party a sophisticated ambience 
or blasting the latest dance-
pop tracks for motivation on 
the treadmill, music is able 
to provide the soundtrack to 
diff erent aspects of peoples’ lives.

Tailor the playlist to 
your audience. Crafting your 

playlist based on who you’re play-
ing it for, like guests at a house 
party or family barbecue, can 
help you select the proper vibe, 
tempo, length and theme. Th e 
goal should always be to include 
songs the majority of your guests 
will enjoy. Just keep in mind that 
if you’re relying on a single play-
list for an occasion, you’ll want 
to ensure that it’s long enough to 
last until the end of the party. A 
good rule of thumb is at least 30-
40 tracks.

Because different genres 
and styles of music are 

available in abundance, your 
songs and playlists can refl ect 
who you are and the way you feel. 
A music streaming service like 
Spotify allows listeners to build 
personal playlists as well as listen 
to expert-curated playlists on-
demand using its free mobile app.

K                  eep people interested 
with a wide variety of 

slow and fast, new and classic, 
and various musical styles. Don’t 
be afraid to combine genres or 
decades. Th is ensures you strike 
chords among listeners of various 
ages and backgrounds. When in 
doubt, add classic crowd-pleasers 
and chart-topping hits of today.

If you’re creating a playlist 
that you plan to keep going 

back to, like a workout playlist, 
keep in mind you can update it 
whenever you like to keep it fresh. 
Switching out songs from time 
to time can make the listening 
experience more enjoyable

When you’re short on 
time or just looking for 

some new ideas, check out pre-
existing playlists that are already 
curated for your occasion. For 
example, on Spotify you can fi nd 
options like “Afternoon Acoustic” 
for relaxing or “Songs to Sing in 
the Car” for a long road trip to the 
beach with friends. Music is both 
universal and personal, so let your 
playlists tell a story about you. 

FIND INSPIRATION

F or many music   
lovers, there are few 

things better than an 
evening spent at a concert, 
sprawled out on the lawn 
with friends. Concerts and 
interesting venues can also 
be reasons for traveling and 
excuses to explore a new city 

or revisit a favorite location.

Whether you are 
checking out a con-

cert near home or building a 
vacation around concert mo-
ments and memories, music 
expert and entertainment re-
porter Chelsea Briggs off ers 
these tips so you can rock 
your outdoor concert experi-
ence:       

Plan an early arrival. 
Venues typically allow 

fans to enter about 90 
minutes before the show 
starts. For venues with open 
seating, you’ll need to be at 
the gates early (at least 15 
minutes before they open) 
to nab the best spot on the 
lawn, get settled and grab 
refreshments before the 
concert begins. 

No need to skip din-
ner. Lots of concerts 

take place during dinnertime, 
which presents the perfect 
opportunity to indulge in 
the venue’s many concession 
options. 

MAKE THE MOST OF 
OUTDOOR CONCERTS

“Recruit your friends to 
build out a lawn picnic 

by grabbing bites at the 
tasty food vendors to 
help fuel your night.”contact us

The life, success and troubles of Wolfgang Amadeus Mozart, as told 
by Antonio Salieri, the contemporary composer who was insanely 

jealous of Mozart's talent and claimed to have murdered him.

TTThhee lliiffe, succcesss and trrooubbles oofffffffff  WWWWWWWWWWWWWWWWWWooolllffffggggaaaaaaaannnnnnnnnggggg AAAAAAmmmmmmmmadeus Mozart, as tolldd
by AAAnnttonio SSaalliieeri, tthee cccooonnttteemmmmmmmmmmmmmmpppppoooorrrrrraaaaaaarrrrrrryyyyyyyyyyy ccccccommmmmmmpppoooosser who was insaneellyyyy

jjjjjeeeaalllloooouuuusss ooooffff MMoozzzzaarttt''''ss ttaaallenntttt aaaaaaaaaaaaaaaaaaannnnndddd  cccclllllllaaaaaaaaaaaaaiiiiiiiiiimmmmeedd  ttttoooo hhhaave mmuurdered him.



Top 10 Classical Pieces in No Particular Order
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A BEGINNER’S GUIDE
As the Classical period took over in the mid-1700s and the Baroque era was winding down, a 

few defi ning characteristics emerged. Where the music of  the Baroque period was ordered, effi cient 
and complex, the new sound of  the classical period tended to focus on simplifying things a little bit, 
but also making them bigger. Confused? Let our guide show you which pieces to listen to.

On a purely musical level, there was simply more to hum along to 
in the Classical period. Melodies and plain-old good tunes took over 
from complex polyphony (everything playing at once), and composers 
like Haydn and Mozart fl ourished because they were so good at writing 
them. 

Th e instruments of the Classical period were constantly changing 
and evolving as various bright sparks came up with handy innovations 
and grab ideas, but there are two main developments that we can point 
to - fi rst, the piano. Previously, the harpsichord’s twangy sound was all 
over the place in the Baroque period, but it gradually became replaced 
by the piano because of its ability to play much more softly and subtly 
than the harpsichord.

Classical Period InstrumentsClassical Period Sound

Th e sound and the instru-
ments are nothing without the 
actual pieces of music. Fortunate-
ly, the Classical period saw the 
number of diff erent types of piece 
expand massively, so you start to 
get more symphonies, concertos, 
solo instrumental pieces and even 
operas. 

Haydn, Mozart, Beetho-
ven, Rossini, Paganini and more 
all wrote stunning works that 

Classical Period Pieces

BY ROBERT ROWAT

Suite No. 1 in G major for 
unaccompanied cello

c. 1717–23 
- Johann Sebastian BACH

Symphony No. 5 in C Minor
1808
- Ludwig van BEETHOVEN

Piano Sonata No. 25
1809
- Ludwig van BEETHOVEN

Piano Sonata No. 14 in C# minor 
“Quasi una fantasia” 

1801
- Ludwig van BEETHOVEN

‘Du bist die Ruh’
1823
- Franz SCHUBERT

Piano Quartet No. 1
c. 1856-61
- Johannes BRAHMS

Nocturne in B-fl at minor
c. 1830-32
- Frédéric CHOPIN

Carmen
1875
Georges BIZET

Also Sprach Zarathustra
1896
Richard STRAUSS

Piano Concerto No. 2 in C minor
1901
Sergei RACHMANINOFF

Classical music is not only great for relaxing, it can be actively enjoyed as well. 
You’re in no danger of  switching out Led Zeppelin’s box set or The Chronic for 
Classical Concertos in the Key of  C, but if  you’re thinking it’s time to deepen your 
musical repertoire, we’ve got the perfect launching point into the greatest hits list of  
classical music.

were symptomatic of the time, 
but it was Beethoven who really 
stretched the Classical mould and 
laid the groundwork for the peri-
od that followed - the Romantic. 
His symphonies especially grew 
to mammoth proportions (the 
ninth needs a full orchestra and a 
huge choir) and were often deep-
ly emotional or political aff airs.

All manner of smaller works 
were composed too, so look out 

for extensive piano sonatas from 
Mozart and Beethoven and some 
cracking, witty string quartets 
from Haydn. King of opera would 
have to be either Mozart or Ros-
sini (check out Rossini’s overtures 
for a good starting point).

Basically, when it comes 
down to it, the Classical period 

Basically, when it comes down 
to it, the Classical period is the 
sound of delicate order gradually 

being taken over by emotion and 
indulgence. As time went on and 
musical experiments started to 
succeed, the sound got more and 
more Romantic - leading perfect-
ly into the Romantic period that 
followed.
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The cosmopolitan age transcended into musicians’ lives as well. German composers found engaged audiences 
and patrons in Paris and Italy and Italian opera composers and vocalists were found in Germany, Spain, England, 
Russia and France. Johann Quantz in his treatise, On Playing the Flute, hypothesizes that “for a style of  music that 
is received and approved by many peoples, and not just by a single land, . . . must be the very best. Today there is 
but one music in all of  Europe . . . this universal language of  our continent,” declared Michel Chabanon.

Th e Classical Period saw 
music take on prescribed struc-
tures and recognizable forms. 
Large and small musical forms 
were employed for a variety of 
reasons. Th ey gave the untrained 
audience (aristocracy) aural clues 
to listen for to follow the perfor-
mance. Th ey allowed composers 
to create and try new ideas within 
safely established structures. Th ey 
gave performers opportunities to 
have structured and reliable per-
formances of new material.

Concertos continued to 
be an audience favorite into the 
Classical period with the ability 
for composer-performers such as 
Mozart and Beethoven to display 
their virtuosity. Th e fi rst and last 
movements of the three-move-
ment work usually contained a 
cadenza, a solo passage of sophis-
ticated workmanship. Th e fi rst 
movement is fast, incorporates at 
least one or two cadenzas for the 
soloist and often used the sonata 
as its detailed form. Th e second 
movement is usually song-like 

Court Composer 
Th e complacent aristocracy 

had not developed any new pa-
tronage system during the Ba-
roque or Classical periods. In fact, 
musicians and composers had 
very little standing within the 
royal court. Th e court composer 
was still responsible for supply-
ing all music – religious, chamber, 
dance and choral – for the vari-
ety of events hosted or held by 
the patron aristocrat. However, 
aristocratic events settled into a 
predictable routine of elaborate 
and often questionable manners, 
moral orations and musical per-
formances. 

Court Concerts and Balls 
Following an overindulgent 

meal and excessive drink, the 
royal entourage would enter the 
music room. Th roughout the du-
ration of the brief concert, guests 
would routinely talk, noisily doze 
off , or leave and return sporad-
ically. Once the obligatory con-
cert was concluded, guests would 
again nap and change attire for 
the ensuing ball, dancing into the 
morning hours. 

Resident Musicians 
Most French, German and 

Austro-Hungarian courts main-
tained a staff  of resident musi-
cians. Th ey would serve as small 
orchestras and choirs when the 
royal court held opera, concerts 
and dances. More or less servants, 

Musical Forms Musicians’ Lives
in nature, is slower and used the 
sonata, rondo, or theme and vari-
ations as its small-scale form. 
Finally, the third movement cap-
tured a light and witty style, had 
the fastest tempo of the three 
movements, and often used the 
rondo small-scale structure.

Symphonies during this era 
had as few as three and as many 
as fi ve movements. However, four 
movements became the stan-
dard – as exemplifi ed by Haydn’s 
enormous output – in a fast-
slow-moderate-fast arrangement. 
Within these larger forms, move-
ments with smaller detail forms 
would be established.

Th e fi rst and perhaps most 
infl uential was the sonata or 
sonata-allegro form (the addi-
tion of allegro is from the com-
monplace tempo of this form). 
Th is three-part form is laid out 
in an A-B-A format – thus the 
beginning and ending portions 
being similar with a contrasting 
theme between them. However, 
each A section had its own a-b-a 

confi guration as well. Th is form 
mirrored the balanced approach 
to architecture with many man-
or homes having a central edifi ce 
with two contrasting yet symmet-
rical facades on each side. Th is 
form is used frequently as the fi rst 
movement of most concertos, so-
natas, and symphonies. It also is 
used in overtures of opera and 
other programmatic works, using 
themes from portions of the op-
era as component themes.

Th e rondo was a favorite as 
the fi nal movement of a concerto 
or sonata. Usually using catchy 
and identifi able themes, they 
would also be used in string quar-
tets and symphonies. A recurring 
primary theme is separated by 
shorter secondary themes.

A theme and variations use 
one main theme throughout the 
movement, usually stated at the 
beginning. Each succeeding sec-
tion presents a modifi cation of 
the main theme, not so much 
though that the theme is un-
recognizable. Th us, the transfor-

mation is easy to follow and the 
piece has a feeling of ongoing 
development and growth.

Haydn and Mozart realized 
the advantages of keeping the 
interest and attention of the au-
dience. Accommodating the pop-
ularity of dancing, especially the 
minuet, the composers included a 
minuet as the third movement to 
most of their symphonies, many 
chamber music pieces and even 
some piano music. Th e dance in 
triple meter provided an eff ective 
distinction from the other move-
ments in the multimovement for-
mats. 

Solo sonatas and chamber 
ensembles borrowed extensively 
from the aforementioned forms 
in outline and detail. Depending 
upon the composer, the commis-
sioning patron, the performer 
or performers for whom it was 
written, the audience, the num-
ber of movements and the de-
tailed forms there within would 
be altered. 

musicians often found themselves 
putting down a serving tray be-
fore picking up a violin bow. 

Th e Classical Period saw 
music take on prescribed struc-
tures and recognizable forms. 
Large and small musical forms 
were employed for a variety of 
reasons. Th ey gave the untrained 
audience (aristocracy) aural clues 
to listen for to follow the perfor-
mance. Th ey allowed composers 
to create and try new ideas within 
safely established structures. Th ey 
gave performers opportunities to 
have structured and reliable per-
formances of new material.

Concertos continued to 
be an audience favorite into the 
Classical period with the ability 
for composer-performers such as 
Mozart and Beethoven to display 
their virtuosity. Th e fi rst and last 
movements of the three-move-
ment work usually contained a 
cadenza, a solo passage of sophis-
ticated workmanship. Th e fi rst 
movement is fast, incorporates at 
least one or two cadenzas for the 
soloist and often used the sonata 
as its detailed form. Th e second 
movement is usually song-like 
in nature, is slower and used the 
sonata, rondo, or theme and vari-
ations as its small-scale form. 
Finally, the third movement cap-
tured a light and witty style, had 
the fastest tempo of the three 
movements, and often used the 
rondo small-scale structure.

Symphonies during this era 
had as few as three and as many 
as fi ve movements. However, four 
movements became the stan-
dard – as exemplifi ed by Haydn’s 
enormous output – in a fast-
slow-moderate-fast arrangement. 
Within these larger forms, move-
ments with smaller detail forms 
would be established.

Th e fi rst and perhaps most 
infl uential was the sonata or 
sonata-allegro form (the addi-
tion of allegro is from the com-
monplace tempo of this form). 
Th is three-part form is laid out 
in an A-B-A format – thus the 
beginning and ending portions 
being similar with a contrasting 
theme between them. However, 
each A section had its own a-b-a 
confi guration as well. Th is form 
mirrored the balanced approach 
to architecture with many man-
or homes having a central edifi ce 
with two contrasting yet symmet-
rical facades on each side. Th is 
form is used frequently as the fi rst 
movement of most concertos, so-
natas, and symphonies. It also is 
used in overtures of opera and 
other programmatic works, using 
themes from portions of the op-
era as component themes.

Th e rondo was a favorite as 
the fi nal movement of a concerto 
or sonata. Usually using catchy 
and identifi able themes, they 
would also be used in string quar-

tets and symphonies. A recurring 
primary theme is separated by 
shorter secondary themes.

A theme and variations 
use one main theme throughout 
the movement, usually stated at 
the beginning. Each succeeding 
section presents a modifi cation 
of the main theme, not so much 
though that the theme is un-
recognizable. Th us, the transfor-
mation is easy to follow and the 
piece has a feeling of ongoing 
development and growth.

Haydn and Mozart realized 
the advantages of keeping the in-
terest and attention of the audi-
ence. Accommodating the pop-
ularity of dancing, especially the 
minuet, the composers included a 
minuet as the third movement to 
most of their symphonies, many 
chamber music pieces and even 
some piano music. Th e dance in 
triple meter provided an eff ective 
distinction from the other move-
ments in the multimovement 
formats. 

Solo sonatas and chamber 
ensembles borrowed extensively 
from the aforementioned forms 
in outline and detail. Depend-
ing upon the composer, the 
commissioning patron, the per-
former or performers for whom 
it was written, the audience, 
the number of movements and 
the detailed forms there within 
would be altered. 
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Perhaps the best way to study this period’s actual musical output in to focus upon 
the three dominant musical fi gures of  the era, and their representative works: Franz 
Joseph Haydn, Wolfgang Amadeus Mozart and Ludwig van Beethoven. 

One of the greatest child 
prodigies ever known was born 
into a musical family in Salz-
burg, Austria in 1756. Wolfgang 
Amadeus Mozart displayed his 
extraordinary musical talents 
at the age of four when he per-
formed in public on both violin 
and piano. Th e following year, he 
began composing music; by age 
eight, he had composed his fi rst 
symphony. Mozart completed his 
fi rst oratorio at age eleven and his 
fi rst opera the ensuing year. A re-
markable feat for most musicians 
during his time, but to hit three 
major genres before his teenaged 
years is unheard of then, and to-
day. 

At the beginning, however, 
Mozart was not a solo act. His 
sister, Maria Anna (Nannerl) 
toured with him throughout Eu-
rope playing violin and piano to 
the astonishment of aristocratic 
audiences. Th ese tours were sup-
ported, supervised and by their 
father, Leopold (1719-87) him-
self a renowned musician and 
composer. Despite his extraordi-
nary genius, Mozart never bene-
fi ted from a stable patron. In fact, 
he was disgusted once he realized 
that his services as a composer 
were nothing more than hired 
help for the Prince- Bishop of 
Salzburg, for whom he was em-
ployed. However, as recounted by 
the fi lm Amadeus, Mozart was 
thought to be in dire fi nancial 
straits for most of his career. To 
the contrary, he fared quite well 
as both a court musician and as 
a freelance musician of Vienna. 
Mozart was busy composing and 
performing to keep accurate re-
cords of his fi nances. His own ac-
counting practices often omitted 
major opera commissions as well 
as the stipends from many per-
formances. Reasonable estimates 
of his earnings would place Mo-
zart in the upper-middle class of 
18th century Vienna. However, 
he chose most of the time to live 
beyond his means, purchasing 
expensive clothes entertainment 
and traveling extensively. Th ese 

Haydn, Mozart and BeethovenThe Big Three 

Franz Joseph Haydn lived 
his life primarily in his na-
tive Austria, born in Rohrau, a 
small town near the Hungari-
an border. Recognized for his 
musical talent at a young age,
Haydn received a scholarship to 
study music in Vienna. Th ere, he 
was a member of the Vienna Boy’s 
Choir. Afterwards he held several 
posts as a violinist, composer and 
music director. As he entered his 
thirties, Haydn accepted the po-
sition as the court composer for 
the Esterhàzy court, the powerful 
Hungarian family. He traveled 
extensively between the family’s 
palaces providing weekly operatic 
performances and orchestral con-
certs. 

Haydn was most prolifi c 
during his thirty years of service to 
the Esterhàzy court writing con-
certos, operas, sonatas and string 
quartets. Of his 106 symphonies, 
eighty-three were written as the 
Esterhàzy resident composer. 
Th ese works defi ned the sym-
phony genre. Haydn cemented 
the four-movement format of 
the symphony with its fast-slow-
moderate-fast assembly. What 
was remarkable about this sym-
phonic development was Haydn 
incorporation and proliferation of 
the minuet dance into this serious 
composition. If a movement were 
to be omitted, it was usually the 
third movement. However, Haydn 
found it to be very useful and pro-
vided a suitable contrast from the 
slower second movement and an 
appropriate progression to the fast 
fi nale movement. 

Despite Haydn’s position 
as a court servant and his dislike 
being treated as such, his working 
relationship with brothers Prince 
Paul Anton and Nicholas Ester-
hàzy was fairly amicable, allowing 
Haydn considerable latitude in his 

compositional work, especially as 
social commentary on life at the 
palace. An example of his satirical 
nature is his Symphony No. 45 
known as the “Farewell”. Haydn 
wrote this symphony protesting 
the treatment of the orchestral 
musicians who were not allowed 
to bring family members to the 
Esterhàzy palace at Eisenstadt, 
thirty miles south of Vienna. 
Haydn composed a clever answer 
to this decree by the aristocrats. 
After three uneventful move-
ments, during the fi nale, members 
of the orchestra extinguished their 
reading candles, packed up their 
instruments and left he perfor-
mance hall until only two violin-
ists fi nished the symphony. Prince 
Nicholas took the hint and de-
clared an extended leave for mu-
sicians to visit families in Vienna. 

Following the death of the 
Esterhàzy patrons, Haydn was of-
fered a commission from concert 
and opera producer Johann Peter 
Salomon. Although in his sixties, 
Haydn accepted the commission 
and the conditions it placed upon 
him: residency in London. Haydn 
spent over four years in England 
over two separate trips. He found 
English society to be far more 
progressive than the stodgy feudal 
Austrian social practices. While 
the local aristocracy gave him a 
warm welcome, it was the personal 
appearance and the endearment to 
the English people that fueled his 
compositional fi res. To that end, 
he found these sojourns to En-
gland very fruitful as he composed 
a collection of twelve “London” 
symphonies, Nos. 93-104 – in 
tribute to the city and its people. 

Haydn considerable latitude 
in his compositional work, espe-
cially as social commentary on life 
at the palace. An example of his 
satirical nature is his Symphony 

No. 45 known as the “Farewell”. 
Haydn wrote this symphony pro-
testing the treatment of the or-
chestral musicians who were not 
allowed to bring family members 
to the Esterhàzy palace at Eisen-
stadt, thirty miles south of Vienna. 
Haydn composed a clever answer 
to this decree by the aristocrats. 
After three uneventful move-
ments, during the fi nale, members 
of the orchestra extinguished their 
reading candles, packed up their 
instruments and left he perfor-
mance hall until only two violin-
ists fi nished the symphony. Prince 
Nicholas took the hint and de-
clared an extended leave for mu-
sicians to visit families in Vienna. 

Franz Joseph Haydn (1732-1809) 

Wolfgang Amadeus Mozart (1756-1791)

Haydn returned to Vienna 
where he spent to remainder of 
his days comfortably. Th e comfort 
did not distract him from com-
positional work as he composed 
two great oratorios – Th e Creation 
and Th e Seasons – again inspired 
by his visits to London and the 
performance halls of another great 
oratorio composer – George Fred-
eric Handel. 

Franz Joseph Haydn was the 
last distinguished composer who, 
overall, lived contentedly in the 
service of nobility. Th is is in stark 
contrast to his contemporary, his 
erstwhile pupil, respected col-
league and close friend, Wolfgang 
Amadeus Mozart. 

habits kept his sister, Nannerl, 
and wife, Constanze Weber busy 
trying to make ends meet. 

Whilst in Vienna, the world 
began to see his great accom-
plishment in the twenty opera he 
wrote. In truth, the styles of many 
of Mozart’s operas were akin to 
today’s musical theater: roman-
tic or comedic in nature, spoken 
dialogue and songs in native 
tongue to highlight outstanding 
performers. Th e Abduction from 
the Harem (1782) and Th e Mag-
ic Flute (1791) were successes in 
this style of opera known as sing-
spiel. Th ese works departed from 
the traditional Italian-language, 
completely sung operas that 
dominated the genre. 

However, Mozart was not 
only known for his operas. He 
wrote for every imaginable in-
strument of the period, in every 
possible format, for every con-
ceivable venue. He wrote fi fty 
symphonies, most notably the 
Linz (No 36, 1783), Prague (No. 
38, 1786), and Jupiter (No 41, 
1788). He composed serenades, 
divertimentos, and dance suites 
for orchestra in addition. He 
wrote twenty-three piano con-
certos, fi ve violin concertos and 
concertos for fl ute, oboe, clarinet, 
bassoon, and horn (all considered 
standards of each instrument’s 
repertoire). He wrote for instru-
ments in a variety of contexts: 
string quartets and quintets, fl ute 
quartets, clarinet quintet, piano 
trios and quartets. Mozart wrote 
for his native instrument, piano 
with seventeen sonatas, and nu-
merous rondos, variations, fanta-
sias and duets. He wrote eighteen 
masses, several oratorios and oth-
er sacred music (notable: unfi n-
ished Requiem, 1791). 

In comparison to his tutor 
and close friend Haydn, who 
is considered productive in his 
own right, Mozart composed 
nearly twice as many composi-
tions in less than half as many 
years. Mozart was only 35 when 
he died from apparent kidney 
failure. Myths surrounding his 

death, again perpetuated by the 
fi lm Amadeus, are grossly exag-
gerated. It is highly unlikely that 
fellow composer and rival Anto-
nio Salieri (1750-1825) was in-
volved in any way with Mozart’s 
untimely passing. Additionally, 
the fi lm also shows Mozart being 
dumped unceremoniously into a 
common grave outside of Vienna. 
Th is attest is factual in that it is 
known that Emperor Joseph II 
decreed in 1784 that bodies be 
disposed of in the following man-
ner: 1) put into a communal grave 
removed form the city; 2) covered 

in a linen sack without a coffi  n; 
3) sprinkled with lime; and 4) left 
unmarked with no headstones at 
the grave site. Sanitary and prac-
tical reasons governed the impe-
rial edict. Prevention of disease 
and drinking water contamina-
tion, conservation of fi nances for 
the bereaved were ample reason 
for the monarch to assist in the 
cause of all the Viennese – and 
such was the case for perhaps 
the most renowned and beloved 
composer of his era. 
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Born in Bavaria, Chris-
toph Gluck truly lived this pe-
riod’s cosmopolitan life. He 
spent signifi cant time in Ita-
ly, London, Vienna and Paris
composing opera. His im-
portant opera, Orpheus and 
Eurydice, defi ned the genre
early in the Classical period, 
reaching new levels of dramatic 
and musical signifi cance. 

 Truly a fi gure that tran-
scends time, Ludwig van Beetho-
ven is a rare composer that pro-
vides a bridge from the Classical 
period to the period that follows, 
the Romantic period. His is the 
name that is most often associated 
with serious music. His sonatas are 
at the center of any piano recital. 
His Eroica Symphony is played 
when honoring those who have 
fallen on the fi eld of battle and his 
Ninth Symphony – the Ode to Joy 
– is played on every concert at the 
United Nations. Because he was 
able to make remarkable music on 
two musical and historical periods 
that has stood the test of time, it is 
only fi tting that he is at the center 
of the music making and music 
learning experience. 

From his early years in Bonn, 
Germany, Ludwig van Beethoven 

 Ludwig van Beethoven (1770-1827)  Other Important Composers

“From year to year my hopes for a cure have 
been gradually shattered. Finally, I must accept 
the prospect of permanent deafness . . . I have 
been considering suicide, but my art has held me 
back. For indeed how could I die before I have 
composed all the music I feel inside?” 

“...his incredible playing...led Beethoven to be 
evicted from nearly eighty apartments in and 
around Vienna. Many buildings have plaques that 
read  ‘Beethoven Lived Here.”

showed a tremendous talent at the 
piano, fi rst performing in public 
at age eight. His father, himself a 
court musician, had his son study 
composition, organ and violin 
in addition the piano. In 1783, 
Beethoven was hired as assistant 
organist at the court of Bonn. 
Beethoven’s father continued to 
pressure him to emulate Mozart as 
a performer and composer. Instead 
of resenting this pressure, Beetho-
ven embraced it and dreamt that 
he would someday study composi-
tion with the master only fourteen 
years older than he. 

Despite his success, Beetho-
ven was moody and withdrawn. In 
1801, Beethoven began to lose his 
hearing. To fi nd a cure, he went 
from physician to physician, each 
subjecting him to painful but ul-
timately useless treatments. One 

doctor recommended thermal 
bath treatments in a small village 
outside of Vienna. Th e following 
year, as he contemplated suicide, 
he wrote to his brothers in Bonn 
in the midst of these treatments at 
Heiligenstadt. Beethoven writes, 
“From year to year my hopes for 
a cure have been gradually shat-
tered. Finally, I must accept the 
prospect of permanent deafness . . 
. I have been considering suicide, 
but my art has held me back. For 
indeed how could I die before I 
have composed all the music I feel 
inside?” 

Transcending his escalating 
deafness, Beethoven maintained 
an active composing schedule 
during his entire life. As his deaf-
ness increased, he required an 
instrument that would produce 
more sound. Th e pianos used by 
other musicians simply would not 
produce enough sound nor were
they versatile enough for the 
demands of Beethoven’s work. 
He contracted with Englishman 

John Broadwood, a shipbuild-
er, and Viennese piano builder 
Johann Streicher to build larger 
sturdier instrument very similar 
to today’s concert grand pianos. 
Th ese technical improvements 
came at a cost to Beethoven: 
regular lodging. Since his new 
pianos were large and his incred-
ible playing disturbed his neigh-
bors, the noise, especially when 
composing in the middle of the 
night, led Beethoven to be evict-
ed from nearly eighty apartments 
in and around Vienna. Many 
buildings have plaques that read             
“Beethoven Lived Here.” 

Unlike some composers who 
enjoyed celebrity only after their 
deaths, Beethoven’s music was per-
formed extensively throughout 
continental Europe and in Britain – 
although as he aged, he was unable 
to hear its performance. Beethoven 
received accolades as the greatest liv-
ing composer by his generation. He 
passed on as an affl  uent man at age 
fi fty-six.

Giovanni Battista 
Sammartini (1698-1775)

Organist at the Milan 
cathedral, Sammartini was also 
a famous violin teacher. Of his 
more than 2000 compositions, his 
Symphony in F (1744) is regard-
ed as the fi rst Classical symphony, 
earning him the moniker the “Fa-
ther of the Symphony”.

Children of Bach: 
Wilhelm Friedemann 
(1710 - 1784) 

J.S. Bach’s 2nd child and el-
dest son was a composer of key-
board and chamber works some 
of which are still in print. He was 
an acknowledged competent mu-
sician, but due to a lack of stabili-
ty died poor and resentful. 

Bach’s 5th child and 3rd 
son, he held the position of 
court composer for Frederick the 
Great. He is recognized as the 
founder of the sonata-symphony 
form. Perhaps the most famous 
of Bach’s children as a compos-
er, he held positions for 21 years 
as Kapellmeister at fi ve diff erent 
churches in Hamburg. 

Carl Philipp Emanuel 
(1714 - 1788) 

Bach’s 16th child and 9th 
son, he held a variety of musical 
posts and composed chamber 
music, assorted keyboard sonatas 
and concertos and some sympho-
nies still in practice.

Johann Christoph 
Friedrich (1732 - 1795) 

Bach’s 18th child and 11th 
son, perhaps the best traveled 
of Bach’s children. He held po-
sitions as organist in Milan but 
eventually went to London, be-
came known as the “English 
Bach” in service to King George 
III. As an opera master and music 
master at court, he wrote operas, 
symphonies and variety of com-
positions for harpsichord.

Johann Christian 
(1735 - 1782) 

Christoph Willibald 
Gluck (1714 - 1787) 

Johann Wenzel Anton 
Stamitz (1717 - 1757) 

Son of a poor schoolmas-
ter who, with his family, loved 
and practiced music routinely, 
Schubert was admitted to the 
choir of the Viennese Royal 
Chapel at age 11. While there, 
he received a decent general and 
musical education. Once his voice 
broke, he took to assisting in his 
father’s school but quickly aban-
doned this in favor of a musical 
vocation. Due to his amicable na-
ture and respectable talent, he was 
aided in his studies by a group of 
cultured middle-class patrons, in-
cluding local poets and painters. 
Th is group would meet regularly 
and share artistic output. With 
Schubert being the most infl u-
ential and fl amboyant personality, 
this group became known as the 
Schubertiade. A fl uent and pro-
lifi c composer, Schubert is known 
to have written over 600 songs, 

A remarkable violinist, violin
teacher and conductor, Stamitz 
held important positions at the 
court in Mannheim, Germany. 
He established a new standard 
for conducting, through devel-
opment of gesture and nuance. 
Stamitz composed 50 sympho-
nies, enlarging the form and style, 
and developed performance tech-
niques of Mannheim Steamroller 
and Mannheim Rocket. 

François Joseph Gossec 
(1734 - 1829) 

A native of Belgium and 
student of prominent composer 
Jean-Philippe Rameau, Gossec 
composed symphonies (fi rst in 
France) string quartets and opera, 
for which he was famous. Gos-
sec also wrote some of the fi rst 
symphonies written strictly for 
wind instruments only. He was 
admired for his technique in or-
chestration spending 80 years as 
a leading musical fi gure in Paris.

 

Franz Schubert  
(1797 - 1828) 

known as lieder, in all, set to 
outstanding poetry of Wilhelm 
Müller, Johann von Schiller and 
Johann Wolfgang von Goethe. 
He also composed in many oth-
er genres: operas (unsuccessful), 
masses, piano compositions (22 
sonatas and other smaller pieces), 
miscellaneous overtures, cham-
ber music and choral works and 
9 or 10 symphonies. Th e ques-
tion regarding the symphonies 
surrounds two incomplete works 
late in Schubert’s life. Schubert’s 
Unfi nished, believed to be his 8th 
symphony, has only two move-
ments when written in 1822. Th e 
Grand Duo for piano, written in 
1825, is believed to be the piano 
sketches of Schubert’s fi nal sym-
phony; two diff erent men follow-
ing Schubert’s death have com-
pleted orchestrations of the work.
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Clarinette 
d’amour

Woodwinds
Woodwind instruments are a family of musical instruments within 

the more general category of wind instruments. Th ere are two main 
types of woodwind instruments: fl utes and reed instruments (otherwise 
called reed pipes). What diff erentiates these instruments from other 
wind instruments is the way in which they produce their sound. All 
woodwinds produce sound by splitting an exhaled air stream on a sharp 
edge, such as a reed or a fi pple. A woodwind may be made of any ma-
terial, not just wood. Common examples include brass, silver, and cane, 
as well as other metals including gold and platinum. 

Th e instruments in this family all used to be made of wood, which 
gives them their name. Today, they are made of wood, metal, plastic or 
some combination. Th ey are all basically narrow cylinders or pipes, with 

Bassoon

Oboe
Flute

Chalumeau Classical 
clarinet

Basset 
Clarinet

Basset 
horn

holes, an opening at the bottom end and a mouthpiece at the top. You 
play them by blowing air through the mouthpiece (that's the "wind" 
in "woodwind") and opening or closing the holes with your fi ngers to 
change the pitch. Metal caps called keys cover the holes of most wood-
wind instruments.

Th e mouthpieces for some woodwinds, including the clarinet, 
oboe and bassoon, use a thin piece of wood called a reed, which vibrates 
when you blow across it. Th e clarinet uses a single reed made of one 
piece of wood, while the oboe and bassoon use a double reed made 
of two pieces joined together. Just as with the stringed instruments, 
the smaller woodwinds play higher pitches while the longer and larger 
instruments play the lower notes. Th e woodwind family of instruments 

includes, from the highest sounding instruments to the lowest, the pic-
colo, fl ute, oboe, English horn, clarinet, E-fl at clarinet, bass clarinet, 
bassoon and contrabassoon.

In reed instruments the sounds or vibrations are made when the 
air travels across a thin piece of wood called a reed. Th e reed vibrates 
making the sound. Some instruments have one reed, like the clarinet 
and the saxophone. Other instruments use two reeds to vibrate against 
each other, like the oboe and the bassoon.

Woodwind instruments have two major components in making 
music. Th e fi rst is blowing air and the second is making notes by cov-
ering holes in the tube. 

By blowing air into or across the mouthpiece, the musician creates 
vibrations that make sounds and notes. Th ere are two main ways that 
the vibrations are made in woodwind instruments. 

In reed instruments the sounds or vibrations are made when the 
air travels across a thin piece of wood called a reed. Th e reed vibrates 
making the sound. Some instruments have one reed, like the clarinet 
and the saxophone. Other instruments use two reeds to vibrate against 
each other, like the oboe and the bassoon. 
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Keyboards

BrassesStrings

Contrabass

Cello

Viola

Violin

A brass instrument is a musical instrument that produces sound by sympathetic vibration of air in a tubular 
resonator in sympathy with the vibration of the player's lips. Brass instruments are also called labrosones, literally 
meaning "lip-vibrated instruments". Th ere are several factors involved in producing diff erent pitches on a brass 
instrument. Slides, valves, crooks (though they are rarely used today), or keys are used to change vibratory length.String instruments, stringed 

instruments, or chordophones 
are musical instruments that 
produce sound from vibrating 
strings when the performer plays 
or sounds the strings in some 
manner.

Musicians play some string 
instruments by plucking the 
strings with their fi ngers or a 
plectrum—and others by hitting 
the strings with a light wooden 
hammer or by rubbing the strings 
with a bow. In some keyboard 
instruments, such as the harpsi-
chord, the musician presses a key 
that plucks the string.

With bowed instruments, 
the player rubs the strings with 
a horsehair bow, causing them to 
vibrate. With a hurdy-gurdy, the 
musician operates a mechanical 
wheel that rubs the strings.

Bowed instruments include 
the string section instruments of 
the Classical music orches-
tra (violin, viola, cello 
and double bass) and a 

number of other instruments. All 
of the bowed string instruments 
can also be plucked with the 
fi ngers, a technique called "piz-
zicato". A wide variety of tech-
niques are used to sound notes 
on the electric guitar, including 
plucking with the fi ngernails or 
a plectrum, strumming and even 
"tapping" on the fi ngerboard and 
using feedback from a loud, dis-
torted guitar amplifi er to produce 
a sustained sound. Some types 
of string instrument are main-
ly plucked, such as the harp and 
the electric bass. In the Horn-
bostel-Sachs scheme of musical 
instrument classifi cation, used in 
organology, string instruments 
are called chordophones. Other 
examples include the sitar, rebab, 
banjo, mandolin, ukule-
le, and bouzouki.

In most string instruments, 
the vibrations are transmitted 
to the body of the instrument, 
which often incorporates some 
sort of hollow or enclosed area. 
Th e body of the instrument also 
vibrates, along with the air inside 
it. Th e vibration of the body of the 
instrument and the enclosed hol-

low or chamber make the vibra-
tion of the string more audible to 
the performer and audience. Th e 
body of most string instruments 
is hollow. Some, however—such 
as electric guitar and other in-
struments that rely on electronic 
amplifi cation—may have a solid 
wood body.

Buccin

Ophicleide

French 
horn

Clavichord

Fortepiano

Harp
sic

hor
dA keyboard instrument is a 

musical instrument played using 
a keyboard, a row of levers which 
are pressed by the fi ngers. Th e 
most common of these are the pi-
ano, organ, and various electronic 
keyboards, including synthesizers 
and digital pianos. Other key-
board instruments include celes-
tas, which are struck idiophones 
operated by a keyboard, and caril-
lons, which are usually housed in 
bell towers or belfries of churches 

or municipal buildings.
Today, the term keyboard 

often refers to keyboard-style 
synthesizers. Under the fi ngers 
of a sensitive performer, the key-
board may also be used to control 
dynamics, phrasing, shading, ar-
ticulation, and other elements of 
expression—depending on the 
design and inherent capabilities 
of the instrument.
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The dates of the classi-
cal period in Western 

music are generally accept-
ed as being between about 
1750 and 1820. However, 
the term classical music is 
used in a colloquial sense 
as a synonym for Western 
art music, which describes 
a variety of Western musical 
styles from the ninth cen-
tury to the present, and es-
pecially from the sixteenth 
or seventeenth to the nine-
teenth. This article is about 
the specific period from 
1730 to 1820.

The classical period falls 
between the baroque 

and the romantic periods. 
The best-known composers 
from this period are Joseph 
Haydn, Wolfgang Amadeus 
Mozart, Ludwig van Bee-
thoven, and Franz Schubert; 
other notable names include 
Luigi Boccherini, Muzio 
Clementi, Antonio Soler, 
Antonio Salieri, François 
Joseph Gossec, Johann 
Stamitz, Carl Friedrich 
Abel, Carl Philipp Emanuel 
Bach, and Christoph Wil-
libald Gluck. Ludwig van 
Beethoven is also regarded 
either as a romantic com-
poser or a composer who 

Economic changes also 
had the effect of alter-

ing the balance of availabil-
ity and quality of musicians. 
While in the late baroque a 
major composer would have 
the entire musical resources 
of a town to draw on, the 
forces available at a hunting 
lodge were smaller and more 
fixed in their level of abili-
ty. This was a spur to hav-
ing primarily simple parts 
to play, and in the case of 
a resident virtuoso group, a 
spur to writing spectacular, 
idiomatic parts for certain 
instruments, as in the case 
of the Mannheim orchestra. 

In addition, the appetite 
for a continual supply 

of new music, carried over 
from the baroque, meant 
that works had to be per-
formable with, at best, one 
rehearsal. Indeed, even after 
1790 Mozart writes about 
“the rehearsal,” with the im-
plication that his concerts 
would have only one.

Since polyphonic texture 
was no longer the main 

focus of music (excluding 
the development section) 
but rather a single melodic 
line with accompaniment, 
there was greater empha-

was part of the transition to 
the romantic.

Franz Schubert is also 
something of a transi-

tional figure, as are Johann 
Nepomuk Hummel, Mauro 
Giuliani, Friedrich Kuhlau, 
Fernando Sor, Luigi Cheru-
bini, Jan Ladislav Dussek, 
and Carl Maria von Weber. 
The period is sometimes 
referred to as the era of Vi-
ennese classic or classicism 
(German: Wiener Klassik), 
since Wolfgang Amadeus 
Mozart, Joseph Haydn, An-
tonio Salieri, and Ludwig 
van Beethoven all worked 
at some time in Vienna, and 
Franz Schubert was born 
there.

In the middle of the eigh-
teenth century, Europe 

began to move toward a new 
style in architecture, litera-
ture, and the arts, generally 
known as classicism. This 
style sought to emulate the 
ideals of classical antiquity, 
especially those of classical 
Greece. While still tightly 
linked to court culture and 
absolutism, with its formal-
ity and emphasis on order 
and hierarchy, the new style 
was also “cleaner.” It favored 

clearer divisions between 
parts, brighter contrasts and 
colors, and simplicity rather 
than complexity. In addi-
tion, the typical size of or-
chestras began to increase.

The remarkable devel-
opment of ideas in 

“natural philosophy” had 
already established itself in 
the public consciousness. In 
particular, Newton’s phys-
ics was taken as a para-
digm: structures should be 
well-founded in axioms and 
be both well articulated and 
orderly. This taste for struc-
tural clarity began to affect 
music, which moved away 
from the layered polyphony 
of the baroque period to-
ward a style known as  , in 
which the melody is played 
over a subordinate harmo-
ny. This move meant that 
chords became a much more 
prevalent feature of music, 
even if they interrupted the 
melodic smoothness of a 
single part. As a result, the 
tonal structure of a piece of 
music became more audible.

The new style was also 
encouraged by chang-

es in the economic order 
and social structure. As the 

eighteenth century pro-
gressed, the nobility became 
the primary patrons of in-
strumental music, while 
public taste increasingly 
preferred comic opera. This 
led to changes in the way 
music was performed, the 
most crucial of which was 
the move to standard in-
strumental groups and the 
reduction in the importance 
of the continuo—the rhyth-
mic and harmonic ground 
of a piece of music, typi-
cally played by a keyboard 
(harpsichord or organ) and 
potentially by several other 
instruments. 

One way to trace the 
decline of the contin-

uo and its figured chords is 
to examine the disappear-
ance of the term obbligato, 
meaning a mandatory in-
strumental part in a work of 
chamber music. In baroque 
compositions, additional in-
struments could be added to 
the continuo according to 
preference; in classical com-
positions, all parts were spe-
cifically noted, though not 
always notated, so the term 
“obbligato” became redun-
dant. By 1800, it was prac-
tically extinct.

sis on notating that line 
for dynamics and phrasing. 
The simplification of tex-
ture made such instrumen-
tal detail more important, 
and also made the use of 
characteristic rhythms, such 
as attention-getting open-
ing fanfares, the funeral 
march rhythm, or the min-
uet genre, more important 
in establishing and unifying 
the tone of a single move-
ment.

Forms such as the con-
certo and sonata were 

more heavily defined and 
given more specific rules, 
whereas the symphony was 
created in this period (this 
is popularly attributed to 
Joseph Haydn). The con-
certo grosso (a concerto for 
more than one musician) 
began to be replaced by the 
solo concerto (a concerto 
featuring only one soloist), 
and therefore began to place 
more importance on the 
particular soloist ’s ability 
to show off. There were, of 
course, some concerti gros-
si that remained, the most 
famous of which being Mo-
zart’s Sinfonia Concertante 
for Violin and Viola in                       
E flat Major.
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Whether you are planning a sit down dinner, wedding or corporate event, have you considered hiring a string quartet to en-
tertain your guests? String quartets consist of two violinists, a cellist and a viola player that play together as a group and produce 
beautiful music. Th e sounds from a string quartet off er a stunning background atmosphere for any occasion. We’ve put together 
this guide to give you tips and advice before booking a string quartet…

String Quartets are very versatile as background ambiance and can 
be booked for events that are both indoors and outdoors. Some exam-
ples where a string quartet would make an ideal addition include:

 – Wedding Ceremony/Reception
 – Sit Down Dinner 
 – Drinks Reception 
 – Award Ceremony 
 – Corporate Event 

Performing as a group, a 
string quartet will play live mu-
sic using their instruments. Many 
string quartets off er both classical 
music and instrumental versions 
of modern songs so it is worth 
checking with your performer to 
see what their repertoire is.

A string quartet will perform throughout your event with short 
breaks in-between. For a wedding, it is possible to hire a string quartet 
to play the musical parts of your wedding ceremony before off ering 
gentle background music for your wedding drinks reception and/or 
wedding breakfast.

Each individual string quar-
tet will have their own perfor-
mance sets, however many will 
happily perform for a few hours. 
Always ask your chosen perform-
ers to see if they can cater for any 
longer events.

Violin 1

Violin 2

Cello
Viola

Th e cello, also called the 

violoncello, is the largest in-

strument of the string quartet. 

It is so large that it cannot be 

held like the violin or viola 

and must rest on the ground 

and be played between the 

player's legs. It can play the 

lowest notes of all the in-

struments in the quartet 

and often fulfi lls this role.

Th e viola is the middle-sized instrument of the sting 

quartet. It looks very similar to the violin and is played in a 

similar manner by resting the instrument under the play-

er's chin. However, it is built slightly larger than a violin 

and has a deeper, broader tone. It usually plays notes in 

the middle range, usually lower than the second violin but 

higher than the cello.

Th e violins are the smallest 
instruments in a string quartet. 
Th ey typically play the highest 
notes in the music. Th ere are two 
violins in a string quartet. Th e 
parts these instruments play are 
usually called the 'fi rst violin' and 
'second violin.' Th e fi rst violin 
usually plays the highest notes in 
the string quartet and often plays 
the melody more regularly than 
the other players. Th e fi rst violin 
part is often more technically 
diffi  cult than the second violin 
part, and the fi rst violinist is often 
considered to be the leader of the 
quartet. Th e second violin usually 
plays notes lower than the fi rst 
violin, but higher than the viola.

WHAT DOES A STRING 
QUARTET ACTUALLY DO?

WHEN DOES A STRING 
QUARTET PERFORM?

HOW LONG WITH A STRING 
QUARTET PERFORM FOR?

WHAT EVENTS ARE STRING 
QUARTETS SUITABLE FOR?
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I was actually a little dis-
mayed when I fi rst learned a bit 
of trivia about this Franz Liszt 
symphonic poem, because it’s 
one of my all-time favorite com-
positions. However, the Nazis 
used parts of Les Preludes to be 
the offi  cial theme song for the 
propagandistic German Weekly 
Newsreel service, circa 1940-
1945. (Can you imagine watching 
news footage of Luftwaff e Stukas 
dive-bombing Soviet troops and 
towns with Th e Prelude blaring, 
just like Wagner’s Ride of the 
Valkyries was used during the 
helicopter attack in the movie 
Apocalypse Now?)

While the amount of musical theory and composition I know could fi t on one fi ngernail, I nevertheless 
love listening to these amazing pieces. What follows is a list of 10 fascinating stories behind either the com-
position or fi rst performances of some of the most well-known pieces in the classical repertoire. Enjoy! (Note: 
If resident classical expert Flamehorse disagrees with one of these, I’d bow to his knowledge.)

8

8
Copland’s 

Fanfare for the 

Common Man
During World War II, the 

conductor of the Cincinnati Or-
chestra asked Aaron Copland 
to create a fanfare to be used to 
introduce concerts. Th e conduc-
tor had suggested a salute to the 
common soldier, after similar 
pieces created by English com-
posers during the First World 
War, but Copland sought to make 
a salute to the Four Freedoms. 
Finally, he settled on making a 
salute to the common man. It 
premiered during income tax sea-
son in 1943. Copland later turned 
the Fanfare into the theme for 
the fourth movement of his Th ird 
Symphony. Th e now-familiar 
Fanfare can be heard at rock con-
certs, the Olympics and political 
campaign events.

7 Mendelssohn’s 
Wedding March
Sometimes, it’s hard to 

fathom that tunes such as “Row, 
Row, Row Your Boat” and 
“Happy Birthday” were actually 
composed. Even the “wha-wha-
waaaah” played on the trumpet 
was composed! Such is the case 
with Felix Mendelssohn’s wed-
ding march, part of his inciden-
tal music for his A Midsummer 
Night’s Dream. Most people 
would recognize this march as the 
music played for a newly-married 
couple’s recessional.

6Handel’s Water 
Music & Royal 

Fireworks Suites
Georges Frederic Handel 

composed three suites to accom-
pany England’s George I, as he 
and his companions sailed on the 
Th ames River. Handel premiered 
his compositions in 1717, and, 
supposedly, the king loved the 
pieces so much that he had the 
50 musicians play them contin-
uously for hours. (Th at had to 
hurt.) Th irty years later, Handel 
composed the Royal Fireworks 
Suite at the behest of the court 
of George II, to promote the un-
popular treaty ending the War of 
Spanish Succession. Humorously, 
during the fi rst offi  cial perfor-
mance of the Fireworks Suite, an 
elaborate stage built for the show 
caught fi re.

5 Beethoven’s 
3rd Symphony

Dubbed the Eroica sym-
phony, which means “heroic” in 
Italian (not “erotic”), Beethoven’s 
3rd Symphony was initially his 
tribute to Napoleon, whom he 
admired. But when Napoleon 
crowned himself emperor in 
1804, Beethoven angrily declared 
that Napoleon had become a ty-
rant and tore out the score’s title 
page dedicating the symphony 
to the general-turned-emperor. 
Th e Eroica was the fi rst work of 
Beethoven’s in which he fi nally 
arrived at the peak of his com-
posing abilities.

4Mozart’s 
Requiem

If you believe the fantas-
tic 1984 movie “Amadeus,” then 
Mozart’s rival, Salieri, plotted 
to kill Mozart while helping 
the younger artist compose the 
Requiem, as Mozart lay dying. 
Th e truth is somewhat diff erent, 
and the Salieri plot is a creative 
fi ction. Th e youthful genius ap-
parently completed only the fi rst 
movement sometime before his 
death, while the remaining out-
lines were completed by others. 
How much Mozart actually did 
before he died is still subject to 
much debate.

3Beethoven’s 
9th symphony

Beethoven eventually lost 
his hearing. Th e maestro com-
posed some of his later piec-
es while literally pounding the 
piano with his ear close to the 
keys. When he premiered his 
magnifi cent 9th Symphony, he 
conducted it without hearing a 
single note. Because of his deaf-
ness, Beethoven’s conducting was 
sporadic and unsynchronized 
with the orchestra. A member 
of the orchestra even had to turn 
him around so that he could see 
the enthusiastic approval of the 
audience.

2 Stravinsky’s 
Rite of Spring

Igor Stravinsky’s ballet of 
pagan springtime rituals sound-
ed, and looked, so bizarre to early 
1900s audiences that during its 
fi rst public performance the audi-
ence rioted. It didn’t help matters 
that the composer and his chore-
ographer came to despise one an-
other. Th e dance steps, costumes 
and intricate music didn’t sit well 
with some in the audience. Soon, 
supporters and detractors started 
fi stfi ghts, which degenerated into 
a riot—even though many could 
no longer hear the music. Musi-
cians were even assaulted. 

1Liszt ’s Les 
Preludes

A A LizstLizst of the Periods  of the Periods (P U N I N T E N D E D)(P U N I N T E N D E D)

THERE ARE ACTUALLY FIVE OVERLAPPING PERIODS OF CLASSICAL MUSIC.

The Gothic Period 
Some place it at 1100 - 1450 and others 

more losely at 9th to 14th century.
It was primarily liturgical music as 

characterized by a Gregorian Chants -- name 
after Pope Gregory I.

During this period, a method of notating 
music was developed. A precursor to today 
musical notations.

The Renaissance
1400 and 1500s
Th e most usual works were : motets and 

madrigals
Most Prominent Composers: Andrea 

Gabrielli, Giovanni Palestrina & William 
Byrd

Baroque
1500, 1600 & 1700s
Th e most usual works were: fugues, 

concerto's and early operas (often related to 
mythology). Th e music was ornate as was the 
furniture of the period.

Most Prominent Composers : Johann 
Sebastian Bach, George Frederick Handel, 
Antonio Vivaldi

Classical
1700 and 1800s
Th e most usual works were: Concertos, 

symphonies, and sonatas
Most Prominent Composers: Franz Joseph 

Haydn, Wolfgang Amadeus Mozart, Ludwig 
Van Beethoven, Franz Schubert

Romantic
1800's and early 1900s
Th e most usual works were: Symphonies, 

operas, ballets
Most Prominent Composers: Peter Ilych 

Tchaikovsky, Richard Wagner, Franz Liszt, 
Antonin Dvorak, Guiseppe Verdi, Johannes 
Brahms
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